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.AMERICAN PAINTERS — WORTHINGTON WHITTREDGE, N.A. 




HE name of WhittredGE is widely known and 
cherished as one of the ablest belonging to the 
American school of landscape Art. His father 
was a New England farmer, but emigrated to 
the State of Ohio when that region was yet 
almost a wilderness, and where Whittredge was 
born in the year 1820. Young Whittredge re- 
mained at home until he had nearly attained his majority, when he 
left the parental roof to seek his fortune. When a boy. he was an 
ardent student of Nature, but he did not at first aspire to become 
an artist, although a love for Art was born in him. On leaving 
home he went to Cincinnati, which was then the rising city of the 
West, and sought employment in mercantile pursuits. Business 



life, however, did not suit his taste, and failing to find any other 
more congenial employment he determined to study Art and follow 
it as a profession. Cincinnati at that time, as at present, was the 
home of a number of artists and also of several liberal patrons of 
Art. Mr. Whittredge now set himself assiduously at work to mas- 
ter the rudiments of his profession. At that time Henry K. 
Brown, who is now known as a sculptor of eminence, was a por- 
trait-painter in Cincinnati, and James H. Beard, the animal -painter, 
also made that city his home, and young Whittredge gained some 
experience from his acquaintance with those artists. He also found 
in the Art-collections in Cincinnati some of the early landscape 
works by Durand, Doughty, and Cole ; and portraits by Jarvis, 
Chester Harding, Thomas Sully, and others, and his study of these 




A Home by the Seaside. — From a Painting by IV. Whittredge, N.A. 



works enabled him to proceed systematically in grasping the rudi- 
ments of his profession. 

After setting up his easel as an artist he first directed his atten- 
tion to portrait-painting, which, if not the most lucrative branch of 
Art, at least furnished him with the means of livelihood, which to a 
struggling young artist is of more importance than fame. Whit- 
tredge followed portrait-painting for a few years only, or until his 
hand and eye had achieved a certain mastery of form and colour, 
when his love for primitive Nature, which he found in the forests 
of his native State, resumed the ascendency, and he determined to 
study landscape Art as more congenial to his taste. He now 
studied from Nature with great perseverance and found a ready 
sale for his works in Cincinnati. Whittredge continued to paint in 
that city until he had attained his thirtieth year, when a desire to 
further perfect himself in the art induced him to visit Europe. 
His means were limited, however, but he found many friends ready 
to aid him and received enough commissions to keep his pencil 
busy for many months. On his arrival in Europe he at first visited 
London and Paris, where he passed several months among the 



picture-galleries. It was not until his visit to Diisseldorf in 1850, 
following his stay in Paris, that he set himself seriously to work at 
his easel. Among his first acquaintances in Diisseldorf was the 
renowned German painter Andreas Achenbach, and he became a 
pupil in that artist's studio. He remained in Diisseldorf three 
years. During this period he made numerous summer excursions 
to the Alpine regions and other picturesque neighbourhoods. He 
found a warm friend in Achenbach, and painted many impor- 
tant pictures which rivalled the work of his master in brilliancy 
and force. All these early pictures are owned in Cincinnati. Mr. 
Whittredge did not become a mere follower of the Diisselflorf 
school, notwithstanding his long connection with its leading mas- 
ter. After leaving Achenbach's studio he visited Holland and 
Belgium, and studied the various schools with great enthusiasm. 
In 1855 he went to Rome, where he found a congenial colony of 
artists, and where he remained four years. In i860 he returned 
home and opened a studio in New York. Whittredge was warmly 
welcomed in New York, his matured and poetical style of treatment 
and his large experience, obtained by earnest study and contact 
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with the great artists in Europe, gave to his name a prestige which 
was not overshadowed by that of any other landscape-painter in 
the country. In the same year he was elected an Academician of 
the National Academy of Design. Since that time he has been an 
earnest and conscientious worker, and his pictures are now in all 
our leading galleries. 
Notwithstanding his early success, Mr. Whittredge never ne- 



glected an opportunity for study, and in 1866 we find him on the 
Western Plains sketching as assiduously as when he made his first 
efforts in the neighbourhood of Cincinnati at the beginning of his 
Art-career. One of the most impressive results of that sketch- 
ing-tour was a 'View of the Rocky Mountains from the Platte 
River.' This subject he afterwards painted upon a large canvas, 
which is now in the possession of the Century Club. His 'Old 




Study of the Rocky Mountain Aspens. — From a Study by IV. Whittredge, N.A. 



Hunting Ground,' owned by Mr. J. W. Pinchot, was sent to the 
Pa ns Exposition in 1867. The latter subject is an idyl and tells 
1 s story in a mouldering canoe resting on the bank of a shallow 
Pool into which a deer has waded to drink. It is shaded by tall, 

I v ery birches of primeval growth, and is impressive in its expres- 
* 10n of solitude. He was elected President of the National Aca- 

emy of Design in 1874, a position which he yet holds. 



We engrave two characteristic works by Mr. Whittredge, a 
' Study of the Rocky Mountain Aspens,' from a study made 
during his visit to the Western Plains in 1866, and a ' Home by the 
Seaside,' a finished picture painted for the Artists' Fund Society in 
1872. The latter picture is remarkable for its broad diffusion of 
light and its expression of the sentiment of the quiet and repose of 
country life. The picture is owned by Mr. Isaac Henderson. 



